surely bland, portrait made many years before by Francia, delivers with a startling impact Titian's merciless estimate of her indomitable will and energy. The glorious Danai and the richly poetic Diana and Callisto are both repetitions of paintings which Titian had sent to Madrid to Philip II, one of his greatest royal admirers. Ovid's Metamorphoses, the textbook and source for renaissance and seventeenthcentury painters of mythological subjects, recounts with customary charm the story of a hunting companion of the goddess Diana, poor Callisto, who was duped by the father of the The Virgin and Child with Saints Catherine and James, by Lorenzo Lotto (about 
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The Madonna of the Rosaries, by Caravaggio (1573-1610). In this impressive naturalistic altarpiece, which was probably painted in Naples in i6o7, the Virgin is attended by the two chief saints of the Dominican order, Dominic and Peter Martyr.
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Cimon Finding the Sleeping Iphigenia, by Rubens (1577-I640).
In a tale of the "Decameron" Boccaccio rel doltish, misfit son of an artistic family, was completely transformed by seeing the fair lady, who at
